German Film Club’s Spring 2007 Film Screenings

All films will be screened at 7:30PM in Perkins 101

· February 13 – “Der Schuh des Manitu”

Der Schuh des Manitu (English: Manitou's Shoe) is a 2001 German comedy western film. Directed by Michael Bully Herbig, it is one of the most successful German films ever. „Der Schuh des Manitu“ parodies a series of wild west adventure novels of the 19th century German author Karl May. The topic of these novels is the deep friendship of a fictional Apache chief (Winnetou) and his Caucasian companion and blood-brother (Old Shatterhand), who are both exemplarily virtuous and stand together to keep the peace between Indians and immigrating White settlers. Der Schuh des Manitu spoofs the friendship motif in the Winnetou novels and in their 1960s film adaptations (Karl May movies) which has largely led to high, but sometimes idealised and cliché-ridden admiration of Native Americans in Germany. Many shots of the original Winnetou movies feature Old Shatterhand and Winnetou riding side by side, accompanied by romantic orchestral music.

· March 21 – “Die fetten Jahre sind vorbei”

“The Edukators” (German: “Die fetten Jahre sind vorbei”; literally "the fat years are past", translated within the film as "the days of plenty are numbered") is a German-Austrian film made by the Austrian director Hans Weingartner and released in 2004. The story revolves around three anti-capitalist activists--Jule (Julia Jentsch), her boyfriend Peter (Stipe Erceg) and his best friend Jan (Daniel Brühl), along with a wealthy businessman named Hardenberg (Burghart Klaußner). Jule has a 100,000 euro debt she accumulated after crashing into someone’s Mercedes. After she is evicted she moves in with Peter and Jan, who are often out all night. When Peter takes a trip to Barcelona, Jan reveals that he and Peter spend their nights "educating" upper-class people by breaking into their houses, moving furniture around, and leaving notes with messages that say "your days of plenty are over," or "you have too much money."

· April 11 – “Pandora’s Box”

G.W. Pabst's most famous film featured his first, star-making collaboration with American actress Louise Brooks in a complex exploration of sexual psychology and Weimar Germany's social decadence. Working from Frank Wedekind's play Pabst and Brooks transformed the character of Lulu from an evil temptress into a hedonistic innocent. Pursued by men and women alike, Lulu is prey as much to social repression as to her own desires, as she winds up blamed for the troubles that others have brought on themselves through their own hypocrisy. The appearance of Jack the Ripper at the conclusion is a sign less of sensationalist melodrama than of Lulu's internalized victimization. Brooks's subtle, nuanced performance and Pabst's fluid editing style infuse Pandora's Box with a sensuality that remains undiminished to this day.

